Still Time in Philip Hoffman’s "Deep 1’

The Gayatri mantra of the Rgveda sets-up the entire short film: it is the mantra itself
that creates the atmosphere of darkness, followed by the first creation: the tree, which
contains the identity of darkness as if it were its visible matter. Forms move within this
matter, but this movement of time is related to another time: what gets captured
initially is the object, the animal, the horse - but these cease to exist and the gaze focuses
on the background, on the tree, on the “still”. This trick allows us to understand the
internal movement of still time: the horse is not slow in its own time, but it is slow in
still time.

The juxtaposition between sensation of elements such as the tree (which we associate
with a state of stillness) and elements such as the bird or the horse (which we associate
with movement) makes it possible to think of a still time in which the passing of it is not
felt. The view point is that of man, not that of frozen time.

The final subject is still time, upon which the whole is built upon. One can recognize and
experience moving time properly because it is juxtaposed to still time: the observer is
standing on a bridge between the still time and the observational time, so that from a
still viewpoint one can perceive the process of the internal movement that leads to
creation. This creation happens throughout the whole film, via a process of
decomposition, desegregation, not only on the actual film, but in the shape itself. An
experiment of form and movement that forces us to better define what is the still time in
which all of the events happen.

Still time is not that of the “Absolute”. On one end there is a progression, that from the
absolute proceeds to heavenly spheres in which time is spiritual; furthermore, on the
other end, there is a pre-condition of material time from which a series of indistinct
which by distillation creates/produces individual time. This pre-condition - the
perceived still time - is nonetheless material, like the shapeless material constituted by
the darkness of still time. The shapes/forms presented are a sketch, not yet the final
product, these shapes/forms are not those of the defined material, fully materialized
through which one usually perceives moving time. And is not an optical perception in a
moment of aesthetic contemplation. The perception of still time is equally possible

The light that creates passes quickly through the web of time and manifests forms. The
desired sounds of decomposition are a creation of feverish atoms, pure material
waiting to self-assemble. Creatures move on the background, undefined just like the
foreground, some quick, some slow, some flying, some only recognizable by a few
traits; they communicate their transitory quality, disfigured by the speed of time. This
time is not the time created by representation, but a time upon which representation
itself relies upon to exist. The image that is produced, alongside the life that populates



It is the self gazing upon reality, it is the subject, living and embodying this reality,
ultimately modifying its interpretation. In C'est la Consoude... [proceeds to talk
about next film
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