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This “nostalgia for the new” was illustrated most vividly in Philip Hoffman and Eva Kolcze’s By the Time
We Got to Expo. Screened as part of FNC Lab, the film is a found-footage tableau that explores the grounds
of Montreal’s Expo 67, which, like FNC, celebrated progress, innovation, and new technologies. By the
Time We Got to Expo amalgamates old and new by using tints, toners, and photochemical techniques on
loops of promotional and educational footage of Expo events. Underlining the ephemerality of Expo 67 —
the innovations it celebrated weren’t new for very long — the filmmakers’ manipulation of the celluloid
gradually renders the images onscreen almost unrecognizable. As the film progresses, the photochemical
corrosion of the emulsion strip symbolically performs the decay and disassemblage of the Expo 67 site,
fixing it firmly within the past. And yet, the tints and toners used to manipulate the film stock change the
“look” of the architecture and iconography of Expo 67. Saturation and shadow make the pavilions —
including the geodesic dome that still stands as the Montreal Biosphére — new and different, ushering the
archival images of the exposition into the present.

By the Time We Got to Expo’s present-day meditation on a past event — one specifically designed to
showcase technological progress — suggests a nostalgia not just for the event itself, but also for the novelty
it stood for. The film’s repetition of the same footage over and over implies a longing to dwell within this
novelty, suggesting that the film’s nostalgia is, at least partly, for the feeling of the “new.”



